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Art & Society: Prehistory to Renaissance

Vocabs

Parietal:  Prehistoric cave painting, attached to the wall.

Portable:  In Prehistoric art, a sculpture or figurine that could be carried around, compared to parietal painting.

Hierarchical scale:  An artistic convention in which greater size indicates great importance.
Courses:  In masonry construction, a horizontal row of stone blocks.
The Egyptian Canon:  A canon is a rule – for example, of proportion.  In Egyptian art, this canon consisted in showing every part of the body.  This came from a belief that if some part were missing, then the Ka of the decease could not use this representation in the afterlife as a home.  Therefore, in Egyptian depiction, one would see each foot facing the same direction, and each showing the big toe, for that toe is an important part of one’s balance.  The hip would be seen from the side, to show both legs, but the torso is in straight profile, as to show the chest and permit the depiction of both arms.  It would also permit to depict jewellery, sign of wealth.  The head is shown sideway, so at least one eye and one ear could be depicted while still seeing the nose and the mouth.  But the eye was seen from the front, because half an eye would have net been useful in the afterlife.
Mastaba:  Arabic, “bench”.  An ancient Egyptian rectangular brick or stone structure with sloping sides erected over a subterranean tomb chamber connected with the outside by a shaft.
Tao-tie:  In modern Chinese means ‘orge mask’ or ‘glutton mask’ and the kui dragon, was applied to the Bronze Age as a motif through a mask may represent many different animals – bull, tiger or deer, or a composite of some or all of these animals.
Piece-mold casting method:  First you have to make an exact copy of the vessel to be out of clay, then once harden, you use soft clay and collect a negative impression. Then the surface of the mold is shaved down to become the core of the mold. The core is locked into place with spacers within the assembled piece mold, which is held together with mortises and tenons. And the medium is then poured inside of the mold.
Confucianism:  The teachings of Confucius emphasizing love for humanity; high value given to learning and to devotion to family (including ancestors); peace; justice; influenced the traditional culture of China.
Daoism:  Philosophical system developed by of Lao-tzu and Chuang-tzu advocating a simple honest life and noninterference with the course of natural events.
Mesoamerican Ball Game:

Post-and-lintel:  A system of construction in which two posts support a lintel.
Cella:  The chamber at the center of an ancient temple; in a classical temple, tem room (Greek, naos) in which the cult statue usually stood.
Peristyle:  In ancient Greek architecture, a colonnade all around the cella and its porch(es).  A peripteral colonnade consist of a single row of columns on all sides; a dipteral colonnade has a double row all around.
Frieze:  The part of the entablature between the architrave and the cornice; also, any sculptured or painted band in a building.
Metope:  The panel between the triglyphs in a Doric frieze, often sculpted in relief.
Pediment:  In classical architecture, the triangular space (gable) at the end of a building, formed by the end of the sloping roof above the colonnade; also, an ornamental feature having this shape.
Entasis:  The convex profile (an apparent swelling) in the shaft of a clumn.
Kouros (Kouroi):  Greek, “young man”.  An Archaic Greek statuary type depicting a young man.
Kore (Korai):  Greek, “young woman”.  An Archaic Greek statuary type depicting a young woman.
Contrapposto:  The disposition of the human figure in which one part is turned in opposition to another part (usually hips and legs one way, shoulders and chest another), creating a counterpositioning of the body about its central axis.  Sometimes called “weight shift” because the weight of the body tends to be thrown to one foot, creating tension on one side and relaxation on the other.
Continuous narrative:  In painting or sculpture, the convention of the same figure appearing more than once in the same space at different stage in a story.
Voussoir:  A wedge-shaped block used in the construction of a true arch.  The central voussoir, which sets the arch, is the keystone.
Keystone:  The central voussoir of an arch, that holds the structure together.
Barrel vault:  A masonry roof or ceiling constructed on the arch principle.  A barrel or tunnel vault, semicylindrical in cross-section, is in effect a deep arch or an uninterrupted series of arches, one behind the other, over an oblong space.
Groin vault:  A masonry roof or ceiling constructed on the arch principle.  A groin or cross vault is formed at the point at which two barrel vaults intersect at right angles.
Oculus:  Latin, “eye”.  The round central opening of a dome.  Also, a small round window in a Gothic cathedral.
Still life:  A picture depicting an arrangement of objects.
Catacomb:  Subterranean networks of rock-cut galleries and chambers designed as cemeteries for the burial of the dead.
Orant:  In Early Christian art, a figure with both arms raised in the ancient gesture of prayer.
Loculi:  Openings in the walls of catacombs to receive the dead.
Cubicula:  A small cubicle or bedroom that opened into the atrium of a Roman house.  Also, a chamber in an Early Christian catacomb that served as mortuary chapel.
Apse:  A recess, usually semicircular, in the wall of a Roman basilica or at the east end of a church.
Transept:  The part of a church with an axis that crosses the nave at a right angle.
Nave:  The central area of an ancient Roman basilica or of a church, demarcated from aisles by piers or columns.
Clerestory:  The fenestrated part of a building that rises above the roofs of the other parts.  In Roman basilicas and medieval churches, the windows that form the nave’s uppermost level below the timber ceiling or the vaults.
Narthex:  A porch or vestibule of a church, generally colonnaded or arcaded and preceding the nave.
Atrium:  The court of a Roman house that is partly open to the sky.  Also the open, colonnaded court in front of and attached to a Christian basilica.
Tesserae:  Greek, “cubes”.  Tiny stones or pieces of glass cut to the desired shape and size to form a mosaic.
Iconoclasm:  The destruction of images.  In Byzantium, the period from 726 to 843 when there was in imperial ban on images.  The destroyers of images were known as iconoclasts.  Those who opposed such a ban were known as iconophiles or iconodules.
Hypostyle hall:  A hall with a roof supported by columns.
Qibla:  The direction (toward Mecca) Muslims face when praying.
