Definitions

Pre-historic Egypt, China, Maya

Hierarchical scale

· Enlarging the elements considered most important e.g. size of figures according to social status 

The Egyptian Canon

	Egyptian canon of human representation 
	Menkaure and Khamerernebty, Gizeh, Dynasty IV


· Despite this drive towards naturalism, Egyptian artists still had to follow stringent rules of representation.  (Egyptian Old Kingdom)
· A conceptual rather than an optical representation
· 18 fists from hairline to ground. 
Courses & Mastaba

	Section of Mastaba
	Mastaba 17, Meidum, Dynasty III


· Standard tomb in the First dynasties was called the Mastaba  (Unification of Egypt)

· While in a mastaba, small bricks were laid in horizontal courses, in Imhotep’s design a central core built up with tilted courses around it, so that the pressure was exerted inwards.

Taotie (Shang Dynasty)

	Detail of Taotie mask 
	Fang Ding from Fu Hao’s tomb


Animal mask frequently featured in the decoration of Chinese ritual bronzes and funerary ceramics. Its precise significance remains uncertain. 

piece-mold casting method (Shang Dynasty)

	Diagram of the piece-mold casting method


The earliest Chinese bronzes were made by the method known as piece-mold casting – as opposed to the lost wax method which was used in all other Bronze Age cultures. In piece-mold

casting, a model is made of the object to be cast, and a clay mold taken of the model. The mold is then cut in sections to release the sections, and the sections are reassembled after firing to form the mold for casting. If the object to be cast is a vessel, a core has to be placed inside the mold to provide the vessel’s cavity. The piece-model method was most likely the only one used in China until at least the end of the Shang dynasty.  An advantage of this rather cumbersome way of casting bronze was that decorative  patterns could be carved or stamped directly on the inner surface of the mold before it was fired. This technique enabled the bronzeworker to achieve a high degree of sharpness and definition in even in the most intricate designs.

Elaborate methods to mine ores and make negative image molds

With mass production became more geometric

Confucianism

Han Dynasty 206 B.C.E.-220 C.E.

	Stone slab from the Shrine of Wu Ban, 147 C.E.


· Confucianism: not only is the emperor responsible to his country and his people, all relationships are governed by a code of moral responsibility that is supposed to create order in the state and in the cosmos.

· Page 196

Daoism

	Funeral banner from Mawangdui , 168 C.E.


· Do not emphasize status, intelligence, or possessions. 

· Govern with least visibility and with a serving attitude. 

· Reduce laws and govern lightly. 

· Take few actions that involve the people. 

· Treat other countries non-aggressively. 

· Daoist imagery

· Page 196

Mesoamerican Ball Game.

	Ball court at Chichen Itza 


· Biggest ball court in Mexico—272 x 199 feet, about the dimensions of a football field.

· From the Mayans to the Aztecs, virtually all known Mesomamerican urban centers contained at least one ballcourt. The ballgame’s rules are unknown and, oddly, ballcourt’s shapes and sizes vary greatly.

· You can barely see two stone parrot heads that served as ball-reflectors.

· One of the facts known about the ballgame is that players were never to strike the ball with their hands or arms, the hips seem to have been principally used. It is widely believed that the losers of the game lost their lives, but evidence for this among the Maya is slim indeed.

· Page 389

Ancient Greece
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post-and-lintel, cella, peristyle, frieze, metope, pediment, entasis

Ancient Greek Temple (see diagrams in textbook: pp.116-117) 

· 6th C.: Temple builders created a number of standardized plans for temples 

· Post-and-lintel construction 

· Column: base, shaft, and capital 

· Cella: central room 

· Peristyle: row of colums surrounding the cella 

· Frieze, metopes, and pediments were all decorated with sculpture, frequently painted 

entasis: A swelling or curving outwards along the outline of a column shaft, designed to counteract the optical illusion which gives a shaft bounded by straight lines the appearance of curving inwards.

Temple of Hera II, Paestum, c.550 BC [Archaic] 

· Post-and-lintel structure in Doric order 

· Precise geometry: single standard columns, intercolumniation, entasis 

· The whole: an impession of great stability and permanence 

Parthenon Sculptures (c. 438-432) 


[Classical]

· Coherent, stylistic whole 

· Political and ideological themes: 

 1. triumph of the democratic Greek city-states over Persia’s imperial forces 
 2. preeminence of Athens thanks to the favour of Athena 
 3. triumph of an enlightened Greek civilization over despotism and barbarism 

Pediment Sculptures: 

· sculpture in the round set on deep shelves of the cornice and secured to the wall with metal pins 

· Three Seated Goddesses: Form clearly rendered below the drapery (drapery reveals, does not conceal the body) 

Parthenon Metopes: Lapith Fighting a Centaur 

· Metopes depict scenes of battles: Lapiths vs Centaurs; Gods vs. Giants 

· Lapith Fighting a Centaur: A moment of struggle, but depicted as a timeless, static event 

Parthenon Frieze: Horsemen and Marshals and Young Women 

· Subject: Great Panathenaic procession (every 4 years) 

· Athenians as healthy, vigorous people enjoying individual rights, but united in a democratic civic body looked upon with favour by the Gods 

· Style: carefully planned rhythmic variations—changes in the speed of the procession 

Kouros (Kouroi)

Kouros (plural: Kouroi)
· nude male figures 

· from 6th century: large ceramic tomb markers replaced by sculptures 

· societal values: idealized form suggesting manly virtue of the person entombed 

New York Kouros (580 BCE) and Anavysos Kouros (525 BCE)  [Archaic]

· Archaic Kouroi: like Egyptian statues: stiffness and stability 

· Archaic smile: to give expressive quality to the statue 

· Anavysos Kouros: more movement and better sense of anatomical structure 

Kore (Korai)

Kore (plural: Korai) 

· clothed female figures 

· probably used as votive offering 

· societal values deemed appropriate to women: elaborately dressed, standing demurely 

Berlin Kore (c.570-560 BCE) and Lady of Auxerre (c.650-625)

[Archaic]

· like archaic Kouroi: stiffness of Egyptian works, columnar (like a column) in appearance 

Peplos Kore (c.530 BCE) and Kore from Chios (?) (c.520 BCE) 

[Archaic]

· like Kouros of Anavysos, less stiffness and more roundness and softness of the body 

· more lifelike anatomical representation 

· more idealization for the facial features and hair 

· Peplos: draped rectangle of cloth 

· Kore from Chios (?): more ornamentation of the clothes and hair 

contrapposto 

Kritian Boy (480 BCE)

 [Classical] 

· No archaic smile: thoughtful facial features 

· Pose: contrasts sharply with archaic kouroi: contrapposto 

· contrapposto: weight on one leg, hips and shoulders slightly swiveled

Discuss the differences between Red and Black Greek Vase Painting (120ff).

Black Figures:

· Dark silhouettes

· Used black glaze

· Stylus used to engrave detail

· Touch of white pigment added (sometimes see purple and metallic too)

· More open space

· Two dimensional, flat

Red Figures:

· More versatility

· Background is black

· Detail done with brush

· Could vary thickness of strokes

· More chromatic range

· Delineation of muscles and one figure behind another creates three dimensional space

· Figures more rounded as not black silhouettes

· Increased emotional expression

· Foreshortened figures – very naturalistic

Vases continued to be painted in the black-figure technique, but with large, framed panels painted with figures, replacing the earlier arrangement of horizontal bands. Around 530 BCE, the new red-figure technique was introduced, and for a little while vases painted using both techniques (bilingual vases). Eventually, however, painters preferred the advantages of red-figure and abandoned the black figure technique. Red-figure vase painters at the end of the Archaic period show figures articulated and foreshortened in three dimensions. Labeled figures and artists’ signatures also appear on Archaic painted vases.

Ancient Rome

continuous narrative

Column of Trajan, Rome (113-116 CE, Roman) 

· Located in the Roman Forum: group of buildings for religious service, government administration: temples, arches, basilicas 

· Commemorates Roman Emperor Trajan's victory over the Dacians in 113 CE 

· Relief sculpture in continuous narrative form 

Voussoir, keystone, barrel vault, groin vault

The Arch: voussoir (wedge shaped stone) and keystone (top voussoir)
Vaults: Barrel (or tunnel, lined up arches) and Groin (or Cross, square vault with 2 cross ribs) 


oculus

Pantheon (125-128 CE, Roman) 

· only window in the building at the top of the dome: 27’ wide circular opening

still life

Still Life, House of Julia Felix (Late 1st century CE, Roman) 

· Still life: depiction of everyday objects 

· 3-D illusion: attempt to fool the eye (trompe l'oeil)
· Observer is aware they are being fooled so makes still life entertaining 

Flavian Woman
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· Found in Rome

· About 90 CE 1’ 2” in height (mostly hair)

· All ages were having portrait busts done

· Showing contemporary, of her time, fashions

· Elegant, delicate

· Contrast of light and shadow

· Shows not just portrait busts of emperor

Roman House (10-53)
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· Domestic architecture of rich people

· Common people lived in apartments over stores

· Roman Houses were inward looking

· Private house known as Domus

· Enter the home through Faucus and Vestibule

· Atrium is in centre

· Small rooms called Cubicula

· Peristyle garden surrounded by colonnade

Roman Architectural Revolution p250
Concrete

· Lime, water and broken brick

· Cheap, fire resistant, flexible

· Can be made lighter or heavier

Arch

Vault - ceiling over a room, formed in any one of a variety of curved shapes

Road system, maps

Aqueducts, viaducts

Sewer system

Voussoirs, key stone

Weight to outside, allows for wider spans

Used wooden frames to build arches for voussoirs and concrete

Barrel vault like a tunnel

Two vaults at right angles is groin vault

Piers at 4 corners support weight

Buttresses at side

Dome is 360-degree spin of arches

e.g. Pantheon, Coliseum, aquaducts

Early Christian, Byzantine and Islamic 

Catacomb

Christians in Rome buried their dead in subterranean networks of galleries and chambers called catacombs. Openings were cut into the walls to hold the dead.

Not a clear, articulate style, but rather the development of Christian art from classical and Jewish traditions

Christians were poor, had to be discrete in Rome while persecuted so worshipped underground in catacombs. Christianity attracted lower classes. Used catacombs for funerals and burials

Ceiling in Catacomb of Saints Pietro and Marcellino (4th C., Early Christian)

Centre: Good Shepherd (Pagan theme turned into Christian theme)

Ceiling programme: Christian salvation (cruciform composition, Orant figures, Jonah story)

Orant

In Early Christian art, a figure with both arms raised in the ancient gesture of prayer.

Loculi

Shallow indentations in walls of catacombs for burials

Cubicula

A small cubicle or bedroom that opened onto the atrium of a Roman house. Also, a chamber in an Early Christian catacomb that served as a mortuary chapel. 

Apse
A recess, usually semicircular, in the wall of a Roman basilica or at the east end of a church. Private place of mystery for the priests.

Transept

The part of a church with an axis that crosses the nave at a right angle. 

Nave

The central area of an ancient Roman basilica or of a church, demarcated from aisles by piers or columns.

Clerestory

The upper part of the nave, transepts, and choir of a church, containing windows. 

Narthex

A porch or vestibule of a church, generally colonnaded or arcaded and preceding the nave. 

Atrium

The court of a Roman house that is partly open to the sky. Also the open, colonnaded court in front of and attached to a Christian basilica.

Tesserae

Mosaic patterns or pictures are made by embedding small pieces (tesserae) of stone or glass in cement on surfaces such as walls and floors.

Iconoclasm

The destruction of images. In Byzantium, the period from 726 to 843 when there was an imperial ban on images. The destroyers of images were known as iconoclasts. Those who opposed such a ban were known as iconophiles or iconodules.

Hypostyle hall

A hall with a roof supported by columns. 

qibla

The direction (toward Mecca) Muslims face when praying.

